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ants surround the car in zealous care of their
royal mistress, clearing the path in front of any
untoward or unseemly thing, and holding the
insignia of royalty proudly over her, while the
ladies in her train follow behind in lively converse
on the coming event. The expression of queenly
dignity in Maya and the eager expectancy in the
throng of her attendants, as well as the movement
of the whole procession, are perfectly given.
The lower panel, belonging to the jataka series,
shows a princess inside a temple, making offerings
at the shrine. Her attendant ladies, waiting
outside, make an exquisite group, designed with
consummate art. It is one of the gems of Boro-
budur, evidently the work of a master-craftsman.
We now pass by over twenty panels, all well
designed as decoration, but lacking the distinc-
tive touch of the master. We must remember
that a great monument like this was a school of
traditional craftsmanship, in which the sons and
pupils of the masters of the age were allotted their
share of the work under their guru's eye, and
thus learnt their craft.
In none of these scenes is there any set form or
mannerism in the grouping, such as we often
observe in Ghiberti's art and in the composition
of many of the best Italian masters, The spacing
of the figures and their accessories in the panel
is by no means haphazard: it is aH admirably
designed. But these Borobudur sculptors have